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Writer/executive producer Russell T Davies
introduces his fun-but-frightening new baby

When I was asked to create the

new Doctor Who, I knew this was

going to be something much

bigger than just makinga TV
series. As a young boy growing up in
Swansea (I was born in 1963, the first
year the show was broadcast), watching
Doctor Who was what first inspired me
to become a writer —it left me
permanently imagining I was about to
be picked up by the Tardis and taken off
ona journey to faraway planets.

So how have we made the new show
different? Well, our version is much
faster: we pack anything from 80 to
120 scenes’ worth of action into each
45-minute episode.

of fiction. It’s not five-year-olds who get
confused about whether something is
drama or reality —it’s their nans. There’s
not a child on the planet who watches
Finding Nemo and thinks that’s a real fish.
Plus there’s the reassuring presence of
the Doctor, this extraordinary man who
strides through all sorts of horrendous
disasters with a smile on his face. If you
were in danger, he’s exactly the sort of
person you'd want alongside you. (I say
“person”, though he’s not human —he’s
got two hearts and is 900 years old.) At
his physical and psychological core lies a
strength that marks him out as a leader.
I don’t mean leadership just in the
fighting-off-monsters
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emotionally literate, about the Doctor is
Back in the 1960s, n | ht a r eS | " that he doesn’t travel
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enough: you'd have it’s his job; he does it out

shows like Danger Man in which there
was plenty of action, but you never had
any idea what the characters were feeling.
That’s not the case with our show.

One area in which we’ve definitely
remained true to the original is in how
scary the show is. In the 1970s, I used to
have terrible nightmares about Cybermen
being downstairs murdering my family.
So will we be sparing children those
hide-behind-the-sofa bits? Absolutely
not. Bring on those nightmares!
Nightmares show the drama’s working.

I'make no apology, then, for the size
of the body count over the 13 episodes!
If I've got five pages of script without a
fatality, I'start to get worried. Besides,
kids have an instinctive understanding
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of aninexhaustible sense of adventure.
That’s what the Doctor can teach
every person watching, of whatever age:
if they’re being undervalued or getting
pushed around, they can say no; they
can put their foot down, they can dare
to stand out and be different. Take the
Doctor’s new companion, Rose. She’s got
a dead-end job and a boring boyfriend,
she lives with her mum on a run-down
estate — but when she meets the Doctor
she gets the chance to show she’s better
than the life she’s been leading. That’s
what lies at the heart of this
show: just as the Doctor came
for me all those years ago, so he
can come for you.
As told to Christepher Middleton
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id you watch Doctor

Who as a child?

Ionly ever tuned in

for the regeneration

episodes, because I was
fascinated by theidea of someone
being the same person on the
inside, but suddenly looking
different on the outside. With
Doctor Who, though, T have to say
that the low production values
prevented me from believing it was
real - unlike, say, Star Trek. 1 also
felt the Doctors came across as
these authority figures, lecturing
me in their upper-middle-class
accents. It seemed like everyone in
outer space came from Surrey,
rather than Salford, where I grew up.

Why did you take the role?

I’ve always seen myself as a niche
actor, who’s been in dramas that
have been critically acclaimed but
have never got really big audiences.
A journalist once told me the roles
I played were “comfort food for
liberals™, and I guess there was
some truth in that — I let him out of
the room alive, anyway! People are
always telling me I’m too gloomy
and can’t do comedy —so takinga
partin Doctor Whois a gamble, and
I find that exciting. It could sink my
career, or take it to another level.

Describe your Doctor.

Pragmatic, witty, brave, intelligent,
anarchic, heroic and caring—he
cares about life in all its forms, and
has a permanent sense of wonder
at the world and everything in it.
He’s also childlike, contradictory,
brutal to his enemies, and
constantly restless and inquisitive.
In any scene, it’s always the Doctor
who’s the primary source of energy.

What's his relationship with

his new companion Rose?

He loves her, simple as that. And
she loves him. They both deny it,
but her mother can see it. They're
very similar, Rose and the Doctor:
both carry a sense of loneliness.
He allows her freedom —he’s always
encouraging her to experience
things— but he expects a great deal
of her, too. He’s constantly telling
her, “If you want to travel with me,
then don’t become a burden.” >
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“Ihope Doctor Who will be watched
by childrenand adultsto ether”

< How did you feel about doing so
many blue-screen scenes, where
you had to react to monsters and
effects that you couldn't see?
1loved it. The great thing about
acting is that you're allowed to
behave like a child in terms of
playing imaginary games. You can
see blue-screen scenes as murder

to play, or else you can view them
as achallenge. And don’t forget:
you're talking to someone who in
Jude [the film of Thomas Hardy’s
Jude the Obscure] hadtodo 11
different takes of realising his son
had hanged himself. The trick is to
find fresh ways of exploring the
moment, and offer up a variety of
takes. I mean, that’s the job, isn’t it?

mentally and physically punishing,
but I've loved the responsibility of
having to lead a series, of having to
be there on time, of having to learn
my lines properly, of having to set
an example. It’s been great.

What's your attitude to all the
media attention?

Bringit on! Having seen, day in,
day out, the total dedication the
entire film crew has putin, 'm
happy to do anything that will
boost the audience for this show.
The idea of it sinking from view
and being watched by two men
and a dog is just too heartbreaking
to contemplate. And if the media
ask annoying questions —I'll just

give annoying
Do you feel answers!
cheated that
your Doctor Do you feel this
hasn'tgota show has lower
trademark status than
scarf or hat? your previous
Totally not. work because
Right from the it's aimed at
start, I wanted children?
to take on the Notatall.
challenge of A GOODHIDING The eight-year-
playing an Ecclestgn’s Ieather-ja-cketed ) olds are the

. Doctor is “brutal to his enemies’”

alien character ones I want to

without the benefit of any frills or
extravagant costume; I felt I didn’t
need Billy Connolly’s banana shoes
and a feather boa to make the
point. I liked the idea of him having
a beaten-up leather jacket. I spotted
aline in one of the early scripts
that described the jacket as the
kind of thing Terence Stamp
would wear after a day’swork ona
market stall. Well, they didn’t get
Terence Stamp, they got me — Plug
from the Bash Street Kids.

Have you found the role tiring?
I’'ve worked harder on this series
than I've ever worked. We’ve been
doing 11-day fortnights for the
past eight months; I've been
working 14 hours a day and using
my lunch hour to make a start on
the evening line-learning. It’s been
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reach! An adult probably won’t
have their life changed by watching
a TV programme, whereas a child
will. What I really hope, though,

is that Doctor Who will be
watched by children and adults
together. I remember when I was
little, there was something
uniquely revealing about watching
TV with my mum, dad and two
brothers, I was astonished at the
way two working-class lads like
my brothers just loved the
surrealism in Monty Python.

And with Boys from the Blackstuff,
I saw out of the corner of my

eye that my dad could hardly
watch it because it was so painful
for him. If we can get that sort

of thing going on, that would

be theideal result for me.
Christopher Middieton

Billie Piper tells E Jane Dickson how she
brought feisty new companion Rose to [ife

restling with 20ft
aliens was always
going to be part
of playing Rose,
the Doctor’s
new companion. Shaking off
die-hard fans desperate for
news of the Time Lord’s latest
incarnation is another matter.

Fortunately, Billie Piper was
too busy with the gruelling
eight-month shoot to appreciate
the responsibility of her new
role. “I remember the show from
childhood,” says the 22-year-old,
“but I'd never watched a show in
its entirety and I deliberately
didn’t watch the DVDs of old
episodes. So I didn't really feel
the pressure of the fact that it’s
such an iconic show.”

The real challenge, for Piper,
was living up to her co-star. “For
the amount of time I've loved
acting, I've loved Chris Eccleston.
I'was scared of working with him
and I really wanted him to enjoy
what I brought to the table. But
we worked really well together.
We have a great relationship and
there is chemistry there.”

A pop star since the age of 15,
Piper has confounded sniffy
critics with the freshness of her

rformance in dramas such as

ICKY MICKEY

Noel Clarke plays Rose's
boyfriend Mickey, who's
no knight in shining
armour: “Mickey's a
coward,"” says

Clarke, “a sort of
Shaggy from
Scooby-Doo. He
provides comic reliet

- he becomes the
damsel in distress."

Canterbury Tules and Bella ang
the Boys. And freshness is what
she brings to the tablein Who,
“Rose wants to try new things
and wants answers. She’s always
asking ‘How? and ‘Why? and |
relate to her in that sense.”

Rose is, Piper emphasises,
nobody’s sidekick. “She’son a
par with the Doctor. They teach
each other. She’s quite closed off
from the world, but she could,
potentially, be someone brilliant.
He shows her how to do that.
And equally, she shows him how
to be sympathetic, how to have
morals and express his emotjons,
It’s an interesting dynarmic.”

But Piper’s not the classic high-,
kicking heroine: “I've had abit
of a nightmare with the stunts,”
she confesses. “I'm clumsy,
but I want things to go well. So
I overcompensate and it ends in
tears. Luckily, Rose isn’t really a
action heroine. She can throwa
punchif she has to, but she tries
to talk her way out of situations,
which is better — certainly much
easier for me — than violence.”

Piper could hardly be further
from her
character—
ashop gitl
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llove Jackie,” says Camille
u'ri (right) of her character,
S¢'s mother, “She's very
a.lonate and dramatic.

S so annoying! She's
“z:loman and she likes
hrough her daughter.

is her world ~ but then

e lost hey father when

';!S a l}aby, so their
ONship s 5 big thing.”

who lives on an estate with her
widowed mum - yet she identifies
with Rose’s hunger for the wide
horizon. “She’s bored, waiting for
something to happen. I remember
that. At home in Swindon I felt
trapped — not because anyone
told me that I was never going to
do anything great; just because
I knew there was something else
out there and I wanted to act.”
Escape to a new dimension
doesn’t mean leaving the real
world behind. The new Who,
Piper points out, returns to
science fiction’s philosophical
roots: Russell T Davies plots tell
us as much about our own wotld
as the worlds beyond. “Russell
will take a story that’s happening
now and shift itaround: he
might turn the people into
. aliens, but you get the
message. He’s done an
episode on reality TV, how
much damage it’s doing.
It’s like, ‘What if it got so
out of control that .. ."””
Piper leaves the sentence
unfinished, aware of the
secrecy surrounding the plots.
“Let’s just say that the new
Doctor Who has a lot of time
for humans. He wants them
to be better, to challenge
their own ideas and not let
fear hold them back. The
monsters are great,” she
promises, “but ultimately
the show is a celebration
of being human.”
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Production designer Edward Thomas has
definitely been thinking outside the box...

The interior

I went right back, to work out what
the Gallifreyan world was all about,
before we started designing the
Tardis’s architecture. Coral came

to mind, and glass, and superior
technology. Natural organic things.
Coral does grow and envelop

itself on things, so I wanted to
suggest that this is where the

Tardis is now, and in another

100 years it’ll look very different.
Once we'd got that, we could really
start playing with shapes and what
works for the camera.

When we see the Tardis for the
first time, when Rose comes
through the door, I wanted the
Doctor in an elevated position —

The console

Set decorator Peter Walpole dressed
the Tardis. He'd just finished AVP:
Alien vs Predator and did the last
couple of Star Wars movies. I told
him, “Find me chess pieces as
switches!” I didn’t want anything
tolook asif it could do the job it
should be doing. The Doctor would
think, “In your world that has a
use but in my world I can useit for
something else.” Peter went all over
the place — auctions, junk yards,
reclamation yards —and pulled
together all these interesting objects.
Bells, a bit off a speedboat . . .

The exterior
Itlooks very similar, but we’ve

A REAL MISHMASH
A close-up of the
Doctor's main
controf panel

WHAT'S WHAT
1 Gangway from
police box door.

2 Roundels enable
the Tardis to travel
through time.

3 Support beams,
overgrown with
coral. 4 Removable
floor panel. 5 Upper
level for servicing
purposes. 6 Tubes
for air conditioning,
power etc. 7 Time
rotor insufated
against electric
shocks. 8 Casing to
hide Tardis motor.
9 Hammer for when
the Tardis won't
start. 10 Glass
casing lets in light
from outside.

11 Seat for when the

him looking down, her looking actually changed the dimensions. ?gi:g::et: ::::Jihr.ail
into this vast cathedral of space. I wanted to make the exterior for that bumpy ride
What made previous Tardises Tardis much more in line with
look like sets was the flat floor, so  how the original police boxes
I'raised it up and gave the Doctor ~ were, dating back to the 1930s,
the chance to get down underneath  so we made it much more bulky
and really work at the console. It’s  and much taller. I always felt that
much more of an organic time the old one looked very dainty,
machine than electrical. It’s 6.5m  very ballerina-ish, and I wanted
tall inside [21ft], for the record, abulldog. I wanted something
and cost roughly £100,000. that really felt as if it could
travel through time and space.

And believe it or not there

are 20,000 to 30,000 greens

and blues in there, so don’t

sk me what exact shade
of blue it is!
&
et <éb'£{4} RadioTimes DOCTORWHO SPECIAL2005 RadioTimes DOCTOR WHO SPECIAL 2005 SEVEN
PR L Ak P

— S .
L o Oy S e | TS Y AT TN Y TN L T T e e Tos on Telelext DEaE (AD) Audio descrintion see note on pl0 (W) Film in widescreen (BW) Black and white






1. ? Episode twois setin aspace
station, where representatives
ﬂ . from many different planets
gather to commemorate the
end of the world. Here are

just a few of those on board...
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BIRD CREATURES

There are many ambassadors in attendance, but
even those who just lurk at the back still have to

be made from scratch. *The bird heads are slip-on
masks,” explains Mr Prosthetics, Neill Gorton.
ugculpt the head, make a mould, then cast them out.
Because these creatures were in the background,
loitering, they were made so that they could be
slipped on and off quite easily.”

LADY CASSANDRA

Russell T Davies says this character, played by Zoé
Wanamaker, is **so old she's been reduced to a piece of
human skin stretched across a frame, with her face in
the middle. | got that idea from watching the Oscars,
SHOTGUN WEDDING: A trio of "female’” Autons smash their way through the windows of a where all these once beautiful women had ruined
department store and join their male counterparts in the hunting and shooting of humans their faces through constant diets and facelifts."”

ELEVEN

B L I U TV VPRI

1€ are on paae 1768 | Key (R)Repeat (S Subtitles on teletext p888 (AD) Audio description: see note on p10 (W) Film in widescreen (BW) Black and white



™y

TWELVE

THE MOXX OF BALHOON

Right, Jimmy Vee stretches his legs; and below, oops,
his foot falls off. “That's a foam Latex bodysuit and
prosthetic make-up, moulded over and glued to the actor’s
face,” says Neill (prosthetics) Gorton. "'The costume took
Jimmy, who's only 3ft 8in, about an hour and a half to get
. into. He had to climb in, then it's zipped at the back.”
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MIKE TUCKER s
MINIATURE EFFECTS

If you see the work of Mike Tucker’'s
team, they're doing it wrong. But
when a roof explodes in episode 1—
that's them. "Explosions can be
full-sized, in which case physical
effects doit, or miniature,” says
Mike Tucker, "‘or a combination with
CGlI. It's a question of what works
best on screen. For this, we made

a one-sixth scale model of the roof
and blew it apart with petrol and
gunpowder.”” And Big Ben? All will
be revealed in RT in a few weeks!

THEY MIGHT BE GIANTS Mike Tucker (with clapperboard) in front of
"Big Ben' with his team (from top, left to right): Nick Kool, lan Robson,
Alan "Spike’ Graham, Peter Tyler, Colin Mapson, Liz Trott and Melvyn Friend

Meet the people who'll make you believe in monsters!
NEILL GORTON PROSTHETICS

""Nowadays, dummies tend to be really stylised, so for the Autons we went for a
70s, 80s look. They‘re made of urethane plastic, so they're flexible but still
semi-rigid. We took casts of our leads’ heads and modelled on top of that, so the
masks would fit snugly. Big breathing holes, of course, would show in close-up, so
we had various versions — ones with more visibility for wider shots and ones in
which some of the actors were completely blind.”

o
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LUCINDA WRIGHT
COSTUME DESIG

""Doctor Whois a costume
designer’s dream - you can do
futuristic, contemporary, anythip
But you have to make it belieVamg'
If you go down that path of silver
foil and big shoulders, no one can
really relate toit. So | tendto go
back in history and use images
from the past.”
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DAVY JONES MAKEL-UP

"1t's been crazy, a complete
rollercoaster — everything from
people being themselves to zombies
and aliens. As the Doctor, Chris
Eccleston has a good, sharp
haircut, and for a change he's
got a bit of designer stubbie
and a slight tan. He'd come
back from holiday with it
—and you can't cover
that. He looked so
healthy, we kept it.”

AN

Earth and space st&'

monster -

THE MILL
CGISPECIALEFFECTS

“Five years ago we did Gladiator
{for Which the Mill won an Oscar]
and it had about 100 visual effects
shots that we spent the best part
of seven months doing and a few
months before that thinking about,”
Says visual effects supervisor
Will Cohen. "Doctor Who has on
average 100 visual effects shots
Per episode, which we turn around
N about five weeks!"
lefnl:‘:\tch out for (clockwise from top
n ‘the space station Platform1in

e Ye’ar 5 billion; the *'time tunnel
:;fter?t " title sequence; the full horror
and te Nestene Consciousness;
- he computer wire frame for

ext week's robotic spiders.
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PHIL COLLINSON
PRODUCER

"I've set up two series for the BBC,
Born and Bred and Sea of Souls,

but this is the biggest by far. We
never have a'normal’ filming day.
It's always green monsters or an
explosion or a special effect of
some Kind. It's a real challenge. An
average drama'’s crew is around 80,
but we have physical-effects people
coming in, the CGI quys at the Mill,
stunt performers... We'd be 110 or
120, which is massive.

I spent the first two months
barely sleeping. It was terrifying
because we were genuinely learning
on the job. Every day there were so
many different elements. There's a
sequence where dummies break out
of shop windows and walk out into
the street, massacring people. We
had 40 extras playing the dummies,
and another 60 playing passers-by
caught up in the mayhem. We set
a bus on fire, we crashed cars, we
had pyrotechnics. You nameit, it
was all out there, and that was
just our first week.”
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