




















WHY THE MONEY-SAVING NEW
CINEMATICS SIX-PLATE IS NOT
REVOLUTIONARY.

We would like to be able to say
the new Cinematics six-plate
is revolutionary, but all we

did was expand our modular

four-plate machine and put it
in a larger case. And even our four-plate
wasn’t revolutionary when we introduced
it two years ago. It simply does everything you expect a flatbed to do (very reliably as it’s
turned out) for about half what you'd expect to pay. Well, maybc just a little bit
revolutionary?

Our detailed illustrated brochure reveals how we
do it. Please send for one. We'll include complete

pricing. Box 16045 ALY
Modular Super-8 and 16mm. About $3500 Baltimore, Maryland 21218
to $5300. (301) 889-7900 A4

olive

FILM OPTICALS.

Optical printing and special effects
often carry the potential for injecting just the right touches
of professional class into your entire production.
Conversely, they can sometimes jar
your budget with disproportionate expense.

That's why, it will pay you to have pre-production
conferences over your script with Producers Color professionals,
who combine 110 years of film versatility and expertise.
They can call in artists who will enliven your
ideas with cost-effective techniques.
They can save your entire shoot from being shot down.

Multiple images. Split-screen. Zooms. Flips. Fades.
Reductions. Wipes. Dissolves. Blow-ups. Superimposing titles.
Aerial image title mattes—and more,
are in the arsenal of Producers Color’s unique
experience and services. Call on us.

We can do a lot of things.

PRODUCERS COLOR SERVICE

MOTION PICTURE LABORATORY
2921 E. GRAND BOULEVARD DETROIT, MICHIGAN 48202 (313) 874-1112
VIDEO TAPE DIVISION
16210 MEYERS ROAD DETROIT, MICHIGAN 48235 (313) 345-4866

with the far wing of the plane pulled
down, sends my studio plane into a per-
fect “peel off” effect.

Remember that the plane does not
change its position in the studio. It is the
camera that moves on its dolley or crane.
This opens the way for a wide range of
effects. A miniature suspended on the
blue set can be made to “fly past” the
camera simply by dolleying by and hav-
ing the model backed by a wide angle still
of clouds on the Scene-Sync Easel.

Placing a full-size replica or a minia-
ture of a space craft on the blue set, over-
laying it onto a 15-inch x 12-inch black
card with pin holes backed up with a
“pup”, or even a 200w “dinkie inkie”,
creates a perfect “night sky” setting for a
Sci-Fi situation.

The space craft, inthe same way as the
plane, is under the control of the camera
crew who manipulate it with the ease that
they normally manipulate the camera
movements. To produce this result the
crew have to move the camera in the op-
posite direction to the flying object.
Strangely enough, this comes very natu-
rally to them.

SLAVE CAMERA

Our early slave camera experiments in
1971 came to a halt because the special
motor-driven head had to be used for the
master (foreground) camera using the
motors as generators. Now that we could
pick off the pan and tilt movements from a
normal manual head, it looked much
more feasible to resurrect the slave cam-
era. We had already built the small pow-
ered head to carry and manipulate the
16mm projector for the moving back-
ground effects, so modifications were
made to the electronics to make them
compatible with the “one-to-one” pan-
ning ratios required for the slave camera.
An ENG camera was mounted onto the
head because of the lightweight con-
struction of the head. On the day of shoot-
ing, the head and camera were placed in
correct relationship to the artist in the
blue set. By making the necessary
adjustments to scale, tiny figures could
be followed in panning shots.

For the Thames Television Christmas
production THE QUEST, the director,
Robert Reed, wanted some shots show-
ing the star, Tommy Steele, who plays a
two-foot-high toy that has come to life,
moving across a normal size set. Peter Le
Page, the production designer, provided
two white painted crosses, one exactly
one-third the size of the other. These
crosses were the “stand ins” during the
lining up of the cameras. Very little time
was consumed using this method. The
Scene-Sync slave head was panned a

Continued on Page 1175
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SUPER BALTAR LENSES
We have the only remaining inventory of
BRAND NEW Super Baltars, from 20mm to
162mm in the world todate! Write us or
call for prices.

1994 N.E. 149th St
No. Miami, FI. 33181

(305) 949-9084,9085 OF FLORIDA,INC.%

BLOW-UP

HIGH QUALITY
35MM NEGATIVES
FROM YOUR 16MM ORIGINALS

Stock Shots Enlarged to Match-in with
your 35mm Negative

Complete Pictures Transferred to 35mm

Call—Adrian at (213) 463-3178

CINESERVICE, INC.

1459 North Seward Street
Hollywood, California 90028

[T ANIMATION]

ﬁ\) LEARNING KITS,
5 ¢ SUPPLIES, EQUIP

H New No, 106 Catalog*/2¢

heath productions, inc.
I—_. 1700 N. Westshore Bivd., Tampa, FL 33607

CALL A PROFESSIONAL
Gine-Graft, Inc.

A full service laboratory for
16mm, Super 8, Regular 8
Any quantity Best prices
3611 San Fernando Bivd., Burbank, CA 91505
(213) 843-7036

Write for free brochure

BEAUTIFUL
FILM
FOR SALE

Now you can create beautiful

motion picture sequences from

film thathas won awards throughout the

world. Available for purchase for your film

or television commercial is footage from the

library of MacGillivray Freeman Films, the photographers
“Skyrider: L]

Summer Stores.’ “Jonathan Livingston Seaguil.’
Wednesday. and the American scenics in Stanley Kubrick's new film,
“The Shining:" Our special categories of incredible film images include:

AERIAL SCENICS AIRPLANES
CITIES BY AIR BALLOONS SAILING
CLOUDS & SUNSETS SEAGULLS CLIMBING
NATIONAL PARKS HANG GLIDING SOARING
Write or cail us for additional information and our col
MACGILLIVRA'

Producers of ine | eature Films
Box 205, Suuth Laguna

SURFING WAVES
OCEAN
EL{ e

& MORE

er cataligue

mage Films

BEHIND-THE-LENS FILTER HOLDERS

For Angenieux lenses on all Arriflex 16, Eclair NPR
and CM3 cameras, and for the 25-250 Angenieux for
35 mm - - in kits with gel curter, tweezer, spare gel
container and other convenience features.

Ask for brochures

CUSTOM PHOTOGRAPHICS

P. O. Box 25007, Pordand. Oregon 97225 « 503-292-5569

SETTING CHROMA-KEY
FREE WITH SCENE-SYNC
Continued from Page 1140

few times until the two crosses moved
together on the floor monitor, the same
method of adjustment used on the basic
Scene-Sync.

DOUBLE GRAPHICS

(This description of the use of double
graphics has been contributed by Barry
Letts, who has a very high reputation for
producing first-rate television serials
from the classics of adventure literature.)

| had used Chroma-key overlay many
times when | was producing and directing
DR. WHO, the longest-running sci-fi
series on BBC Television. Three-foot
maggots crawling across a living-room
carpet, ten-ton caterpillars chewing up a
space-city, were a welcome relief from
the usual type of Bug-Eyed-Monster with
an actor inside.

It was these “puppet” monsters, oper-
ated by puppeteers dressed entirely in
blue and therefore invisible to the cam-
eras, that gave me the idea of re-creating
PINOCCHIO, with a real puppet playing
the lead.

Scene-Sync made it possible for me to
have a beautiful sequence where the
puppet could be seen dancing through a
forest with trees both upstage and down-
stage of Pinocchio. This is how Dave
Jervis, our Effects Operator, solved it.

The puppet was on the blue set with its
three blue costumed puppeteers. The
image was overlaid onto a painting of the
woodland scene with the path across the
foreground. The second painting was
prepared showing a few trees that were
to appear downstage. The spaces be-
tween these downstage trees were filled
with blue.

Both pieces of artwork were attached
side by side to the Scene-Sync easel so
that they would both respond to the
movements of the master camera as it
panned the puppet across the blue set.

Two cameras were lined up onto the
Scene-Sync easel, one on each painting,
a double Chroma-key overlay was used,
the downstage trees being overlaid onto
the puppet, who was already overlaid
onto the trees to follow Pinocchio’s
dance.

The result was so satisfying, artisti-
cally and technically, that it has whetted
my appetite and | am planning a much
more ambitious project, using Scene-
Sync to a far larger extent.

(My thanks to Barry for that descrip-
tion. R.K.)

CONCLUSION

So there it is. We now have access to
completely new effects for video televi-
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Eight perforations,
two full 35mm frames

sothe tape’s edges
at the framehne, m\;lars‘ible.

Cleaner workprints for
client screenings with the only 35mm
frame-line tape splicer.

So the image doesn’t
weave as the splices go through
the projector gate — and, with
ke s the eight perforation format,
vou don't see the tape’s edges
go by on the screen.

The

35mm Tape Splicer
from

FERIET T d s rmon g

Old: tape edges visible on screen

I ) R

e

New: tape edgss invisible on screen

ac

ike all CIRO splicers, the
8PERF makes its own
perforations in the splicing
tape and trims the edges auto-
matically. Perfect registration.

EQUIPMENT CORPDRATION
CIRO Equipment Corporation;
6820 Romaine St., Hollywood,
Calif. 90038. (213) 467-1296

SUPPLIER TO THE
MOTION PICTURE
INDUSTRY

TAKE

TR

TAKE]
]

“Take One” — drama-
tize your wall with a
clock with areal
movie touch!

ATOGRAPHY

ey

A complete line of technical books for the
serious film maker.

SEND FOR OUR FREE RENTAL CATALOG

BIRNS & SAWYER

1026 N. HIGHLAND AVE.

LOS ANGELES, CA 90038
[(213) 466-8211 + TELEX 673280

1175



THE MATTHEWS
FAMILY
OVER 400
PRODUCTS

For Additional information,
inquire Dept. AC79

matthews

STUDIO EQUIPMENT, INC.

2405 Empire Avenue, Burbank, CA 91504
(213) 843-6715 Telex 691599 (Matthew)

Member PMPEA
Member SMPTE

su
IP

.« « the ideal camera mount
for difficult situations

Super Grip’s single, powerful “gripper”
makes it a quick, strong and efficient means
of mounting cameras and lights in an unli-
mited number of difficult situations. It will
mount on curved, irregular or flat surfaces in
a horizontal, vertical or in-between position
and may be tilted through a 360° circle by
turning the gripping pad on the surface.
PRICE: $375.00

(Includes Super Grip complete with carrying case, angle
camera bracket, mounting bolts, wrench and instructions)

alan gordon enterprises inc.

1430 N. Cahuenga Bivd., Hollywood, CA 90028

Telephone: (213) 466. 3561 » (213) 985.5500
TWX:970.321.4526 » Cable: GORDENT
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sion. May | conclude this article by
proposing a challenge to the video side
of the industry, at the risk of being called
audacious for doing so in the Journal
published by the A.S.C.

The challenge is: can video television
now come up with the kind of adventure
production that has been the exclusive
preserve of our worthy colleagues in the
motion picture industry?

The kind of thing | have in mind is the
action in such classics as IT'S A MAD,
MAD WORLD and SUPERMAN, or the
incredible Alter Ego dance by Gene Kelly
in COVER GIRL.

Of course it will take some imagination!

Technical Summary

1. Pan and tilt on normal backgrounds;

2. Backings for sets using 15-inch x 12-
inch artwork;

3. Moving backgrounds with pan and tilt
for moving vehicles;

4. Flying objects in the studio;

5. Slave cameras for “Tom Thumbs” and
“Giants”;

6. Double graphics effect for greater
depth.

THE FEATURES

Scene-Sync will pan 90° and tilt 30°

It is portable and free standing

Takes about 15 minutes:with the instruc-
tion book to put it to work

Can be brought into operation, from nor-
mal operation, in about 30 seconds.
(The same for reverse.)

Does not tie up a camera when notin use.

Is compatible with the Vinten MK |l and
MKV pan and tilt head (or similar cam
heads). [ ]

(ABOUT THE AUTHOR: REG KING became
interested in television at an early age, when
members of his family worked for John Logie
Baird. He himself worked as a projectionist in
both “portable” and conventional theaters. He
trained as a design engineer and, since 1954,
has worked for three companies, including
Mole-Richardson, on the desigh and dewvel-
opment of studio equipment for motion picture
and television studios—mostly dollies, camera
cranes, a microphone boom, a remote camera
control, etc. He recently received the Royal
Television Society Premium Award (1978/79)
for the best presentation of new equipment.)

rTo Classified Advertisers

Copy deadline for classified ad-
vertising is the 1st of month,
preceding publication date. Mail
copy and remittance to cover
cost to

AMERICAN CINEMATOGRAPHER
1782 No. Orange Dr.
Hollywood 28, Calif.

COPYRIGHT FREE
33 oriai - »

3 original compositions specifically
recorded for use as background musical
moods for films, radio and television
production, commercials, slide shows,
and any other audio-visual requirements.

ARCAL Musical Moods -791,
including unrestricted license

to reproduce, is being oftered
\ at an introductory price of
$20.00

i Calif. residents add 6% sales tax.

Arcal Productions, Inc.- Ph. (415) 369-7348

2732 Bay Road. Redwood City, Calif. 94063

THE FIVE C's OF CINEMATOGRAPHY
EIGHT BIG PRINTING! ... ... $20
The classic definitive text for learning
and visualizing motion picture and
television production techniques.
Postage: USA $1; Foreign $2. CA 6% Tax
10-Day Trial Ofter! Free Brochures!

Cine/Grafic, Box 430, Hollywood, CA 90028 USA

ELECTRONIC

follow focus
servo motor drives

auto dissolve units

DESIGNED

to fit
most existing
optical printers

FOR INFORMATION, CONTACT

(28 ELICON

254 Viking Ave, Brea, Calif., 92621

t714) 524-2407

EAST COASY REP

VISUAL EFFECTS

57 Weet Grand Ave, Chicage, !llinos 60610

(a1216a2-34a2
16mm color motion
picture processing
and printing

HAWAI ECO-3 ME-4 VNF -1

Qkgmbtv Colorfilm

1534 KAPIOLANI BLYD., HONOLULU, HAWAII 96814
Telephone: (808] 944-5225 or 944-5200

WRITE FOR PRICE SCHEDULE

ECLAIR

Repairs and Service
NPR—ACL

All Work Guaranteed

Ecam Company
1430 N. Cahuenga Blvd.
Hollywood, CA 90028
Telephone: (213) 466-7301
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